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Scott Amendola’s Special Quartet

By Kirk Silsbee

Drummer-led bands usually take a couple of routes. In some outfits the leader “composes,” cobbling together simplistic heads that might be better conceived by a pianist or horn player. These groups usually feature a drum solo on almost every tune. Then there are the units in which the drummer picks someone in the group to provide material so the leader can just bash. Scott Amendola is the kind of drummer who doesn’t have to take copious solos. He’s soloing anyway, even when keeping time and/or toking the groove. Amendola can make maintaining a rhythm an exercise in tonal and textural variety. He seems to have dual citizenship in San Francisco (where he resides) and L.A. (where he has a network of players he works with). Which explains why his last CD, the excellent Cry, is on the L.A.-centric Cryptogramophone label. Although there’s nothing novel about someone his age (he’s 33) mixing orthodox jazz, African music, rock, electronic effects, and folk music, Amendola has not only a broad palette but a sense of heritage. His “My Son, the Wanderer,” with Jenny Scheinman’s crying violin and Eric Crystal’s equally haunting soprano sax, floats over Amendola’s brushes and mallets. (He’s reaching back to Juan Tizol’s Middle Eastern tune “Bakiff,” an Ellington feature from 1941 that featured Ray Nance’s singularly soulful violin and Sonny Greer’s mallets.) This weekend Amendola fields a band with alto saxophonist Nathaniel Su, guitarist Jeff Parker, and bassist Todd Sickafoose. What type of music will they play? Amendola’s music—that’s all you need to know. 
